2005 Music
Higher – Listening (Mandatory)
Finalised Marking Instructions

These Marking Instructions have been prepared by Examination Teams
for use by SQA Appointed Markers when marking External Course
Assessments.

Marks

Question 1
Listen to this excerpt from a song.
Read through the list of features below before hearing the music.
Tick three features which are present in the music. You will hear the music twice with a
pause of 10 seconds between playings and a pause of 20 seconds at the end before the next
question starts.

■
■
✓
■
■
✓
■

melodic minor
a capella
dominant 7th
interrupted cadence

✓
■
■
■
■

acciaccatura
coloratura
serial
da capo aria

modulation

Here is the music for the first time.
Here is the music for the second time.

Total marks Question 1: (6)
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Marks

Question 2
This excerpt comes from a work by J.S. Bach.
(a)

Read through the list of features below before hearing the music.
Tick three features which are present in the music. You will hear the music twice
with a pause of 10 seconds between playings and a pause of 20 seconds at the end
before the next question starts.

■
✓
■
■
■
✓
■

turn
sequence
plagal cadence
harmonics

■
■
■
✓
■

chaconne
consort
fugue
trill

basso continuo

Here is the music for the first time.
Here is the music for the second time.

6

(b) After hearing the beginning of that excerpt again, complete bars 3 and 4 of the music
printed below.
You will hear the excerpt twice.
Here is the music for the first time.
Here is the music for the second time.

1 MARK

1 MARK

2
Total marks Question 2: (8)
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Marks

Question 3
This question is based on an excerpt of orchestral music.
You now have one minute to read over the question.
(a)

Listen to this excerpt and follow the music on the opposite page.
During this first hearing do not attempt to write.
Here is the music.
During the next two playings complete your answers (i)–(v).
The music will be played twice with a pause of 20 seconds between playings and a
pause of 30 seconds at the end.
Here is the music for the first time.
Here is the music for the second time.

(i) Insert the time signature in the given box.

(b)

6
8

1

(ii) Write F above the note where the flute first enters.

1

(iii) Write S above an example of a suspension.

1

(iv) Insert the accidental omitted from bar 6.

1

(v) Insert the missing notes at the asterisks(*).

1

After hearing a continuation of the music:
(i) Give the name of the solo instrument.

TRUMPET

1

(ii) Suggest the likely style/form of the music.

CONCERTO/CLASSICAL
Here is the music.
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1

Question 3 (continued)

Total marks Question 3: (7)
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Marks

Question 4
This question is based on vocal music.
(a)

Read through the list of features below before hearing the music.
Tick three features which are present in the music. You will hear the music twice
with a pause of 10 seconds between playings and a pause of 20 seconds at the end
before the next question starts.

■
■
✓
■
■
■

sprechgesang
Alberti bass
mordent
ritornello

✓
■
■
■
✓
■

pedal
mode
recitative
relative major

countertenor

Here is the music for the first time.
Here is the music for the second time.
(b)

6

Without hearing the excerpt again, identify the likely style/form.
LIED/ROMANTIC
1

Total marks Question 4: (7)
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Question 5
This excerpt comes from film music by Arthur Bliss.
A “musical map” of this excerpt has been laid out on Page eight.
You will see that further information is required and should be inserted in the highlighted
areas 1 to 9 on the sheet.
There will now be a pause of one minute to allow you to read through the question.
The music will be played three times with a pause of 30 seconds between each playing.
In the first two playings a voice will help guide you through the music.
This voice will be heard just before the music for each highlighted area is heard.
It is not included in the third playing.
Here is the music for the first time.
Here is the music for the second time.
Here is the music for the third time.

Total marks Question 5: (12)
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Page eight

1

1

2 marks

CRESCENDO

The Italian
term which
best describes
the change in
dynamics is

TRILL

The
ornament
featured
is a/an

Excerpt opens

2

2

2 marks

There are 4
beats in the bar.

PIZZICATO
accompaniment.

The
strings play a

3

3

1 mark

MAJOR
scale.

The
melody played
by the upper
strings is based
on the

4

4

1 mark

(DESCENDING
SCALE)

COUNTER MELODY

The strings
now play a

5

5

2 marks

OBOE
plays a new
melody.

cadence, the

INTERRUPTED

Following
a/an

6

6

1 mark

OCTAVE

The
interval that
occurs in the
trumpet part
is a/an

7

7

1 mark

RALLENTANDO

The Italian
term which best
describes the
change in tempo
is

8

8

1 mark

✓ sequence
broken
chord
whole-tone
scale
(Tick one box.)

The strings
play a

9

1 mark

Excerpt ends

9

3

The
number of
beats in a bar
has changed
to

Question 6
You are asked to compare two excerpts of orchestral music.
Both excerpts will be played three times with a pause of 15 seconds between playings.
As you listen, list the musical concepts used by the composer under the headings given in
[GRID 1].
This grid is for rough work and will not be marked.
After the three playings of the music you will be given 4 minutes to copy/re-arrange your
answers in [GRID 2] and to select and write the concepts common to both excerpts
in the middle box.
Here is excerpt 1 for the first time. Remember to write in [GRID 1].
Here is excerpt 2 for the first time.
Here is excerpt 1 for the second time.
Here is excerpt 2 for the second time.
Here is excerpt 1 for the third time.
Here is excerpt 2 for the third time.
You will now have 4 minutes to complete your answers in [GRID 2].
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[GRID 1]

Question 6 (continued)

2nd EXCERPT

1st EXCERPT

MELODIC
HARMONIC
RHYTHMIC
STRUCTURAL

R
O
U
W
G
O
H
R
K

TIMBRE

STYLES/FORM
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Question 6 (continued)
CONCEPTS
COMMON TO BOTH

1st EXCERPT

Accelerando
Cross rhythms
Irregular metres
Ostinato
Rallentando
Repetition
Rit.
Syncopation
3 b/b

Homophony
Ostinato
Pedal
Programme

Homophony
Ostinato
Pedal
Programme

Brass Crescendo
Cymbal Diminuendo
Decrescendo
Double Stopping
Flute
Glissando
Harp Horns Legato
Muted trumpets Oboe
Orchestra
Pizzicato
Staccato Strings
Timpani Roll
Tremolando/tremolo
Woodwind

Brass
Crescendo
Diminuendo
Decrescendo
Double Stopping
Flute Glissando
Harp Horns Legato
Muted Trumpet Oboe
Orchestra Pizzicato
Staccato
Strings
Timpani Roll
Tremolando/tremolo

Brass Clarinet
Cor Anglais Crescendo
Diminuendo
Decrescendo
Double Stopping Flute
Glissando Glockenspiel
Harp Horns Legato
Muted Trumpet Oboe
Orchestra Pizzicato
Staccato Strings
Timpani Roll
Tremolando/tremolo

Impressionist
20th Century
Fanfare

Impressionist
20th Century
Fanfare

Impressionist
20th Century
Fanfare

STYLES/
FORM

Accelerando
Cross rhythms
Irregular metres
Ostinato
Rallentando
Repetition
Rit.
Syncopation

TIMBRE

Accelerando
Compound time
Cross rhythms
Hemiola
Irregular metres
Ostinato
Rallentando (rall.)
Repetition
Rit
Syncopation
2, 4 or 5 b/b
Antiphonal
Homophony
Ostinato
Pedal
Programme

STRUCTURAL

Augmented chord
Discord
Dissonance
Minor
Modulation (key change)
Whole-Tone

RHYTHMIC

Augmented chord
Discord
Dissonance
Minor
Modulation (key change)
Whole-Tone

HARMONIC

Augmented chord
Discord
Dissonance
Major/minor
Modal
Modulation (key change)
Whole-Tone

MELODIC

Acciaccatura
Appoggiatura
Broken chord
Chromatic scale
Grace-note
Imitation
Minor Modulating
Repetition
Sequence Trill
Whole-Tone Scale

1st EXCERPT

Appoggiatura
Broken chord
Chromatic scale
Imitation
Minor
Modulating
Repetition
Sequence Trill
Whole-Tone Scale

2nd EXCERPT

Total marks Question 6: (12)

Appoggiatura
Broken chord
Chromatic scale
Imitation
Major/minor
Modal
Modulating
Repetition
Sequence
Suspension Trill
Whole-Tone Scale
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[GRID 2]

2nd EXCERPT

Question 7
This question is based on an excerpt of music by Howard Shore.
There will now be a pause of one minute to allow you to read through the question.
The following is a list of features which occur in the excerpt. After studying the list, you
are asked to enter each feature once in the column on the right, at the point where it
occurs.
It is suggested that, to save time, you need only write what is underlined.
The choir sings in unison with the soloist
an example of grace notes in the solo part
a cymbal roll
a key change in the solo voice part
timpani rolls are featured
the first example of an imperfect cadence
an example of melisma
first imitation of the solo voice by choir
The music will now be played three times with a pause of 20 seconds between playings
and a pause of 30 seconds at the end.
Here is the music for the first time.
Here is the music for the second time.
Here is the music for the third time.
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Question 7 (continued)
The choir sings in unison with the soloist
an example of grace notes in the solo part
a cymbal roll
a key change in the solo voice part
timpani rolls are featured
the first example of an imperfect cadence
an example of melisma
first imitation of the solo voice by choir
Insert each feature below once only.
When the cold of winter comes,
Starless night will cover day.
In the veiling of the sun
We will walk in bitter rain.
But in dreams
I can hear your name.
And in dreams
We will meet again.
INSTRUMENTAL
When the seas and mountains fall,
And we come to end of days.
In the dark I hear a call,
Calling me there,
I will go there
And back again.
INSTRUMENTAL

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16

IMPERFECT CADENCE (MELISMA)

IMITATION
GRACE NOTES (MELISMA)
MELISMA CYMBAL (TIMPANI)
TIMPANI (CYMBAL)
KEY CHANGE
(MELISMA)

UNISON
(UNISON)

Total marks Question 7: (8)

[END OF MARKING INSTRUCTIONS]
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