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Dance (National 5): question paper

Candidate 5 evidence



Candidate 5 evidence

SECTION 1 — EVALUATION OF TECHNICAL AND PERFORMANCE SKILLS — 10 marks
Attempt ALL questions

Base your answers on a performance you have taken part in during the Dance course.

1. Explain your use of alignment and/or posture when performing centre work.
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2. Sense of performance helps dancers to éxpress individuality.

Describe in what way(s) you used your sense of performance when performing your
solo.
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3.

Explain in what way(s) you used timing in your solo performance.
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4. Evaluate your use of space in your solo performance.
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SECTION 2 — KNOWLEDGE AND UNDERSTANDING OF A DANCE STYLE — 10 marks
Attempt ALL questions

Select a dance style that you have studied during the course.

Selected dance style Joaz=

5. (a) Describe one style-specific travelling step from your selected dance style.
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(b) Explain the use of quality and/or dynamics te enhance the performance of the
travelling step described in 5(a).
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6. Describe the costume used in a stage performance of your-selected dance style.
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7. (@) Name an jnfluential choreographer from your selected dance style.

Bobh  fozze

Explain in what way(s) you can recognise iconic dance work by this influential
choreographer.
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(b) Describe the way(s) in which the influential choreographer has impacted this
dance style in the present day.
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SECTION 3 — EVALUATION OF A PROFESSIONAL CHOREOGRAPHY — 10 marks
Attempt ALL questions

Base your answers on a professional choreography you have studied during the Dance
course,

Name the piece of professional choreography you have selected and state the
theme/intentions of this piece.
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Explain-in what way(s) a key movement helps communicate the theme/intentions.
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9. Explain in what way(s) two choreographic devices are used to communicate the -
theme/intentions.
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10. (@) Describe the music and/or sound used in the choreography.
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(b) Evaluate the use of music and/or sound to communicate the
theme/intentions.
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