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The statistics used in this report are pre-appeal.
This report provides information on the performance of candidates which it is hoped will be
useful to teachers/lecturers in their preparation of candidates for future examinations. It is
intended to be constructive and informative and to promote better understanding. It would
be helpful to read this report in conjunction with the published question papers and marking
instructions for the Examination.

Comments on candidate performance
General comments
Many Markers stated that candidates are generally improving in their use of Media Studies
terminology, textual references and in how to link key aspects when answering the
Section 1, Media Analysis questions. Media analysis questions, generally, are answered
better than production questions.
In Paper 1, Media Production, there were some outstanding answers. However, Markers
also commented on the fact that some media production essays were rather general and
unfocused, particularly in the reflective essay, Question 1.
In Paper 2, Unseen Analysis, there was a general improvement in answers to unseen
analysis questions.

Paper 1
Section 1: Media Analysis
Fiction texts produced better answers than non-fiction texts.
As in previous years, fewer candidates chose to answer Question 4, which asked about
institutional factors and at least one other key aspect.
Section 2: Media Production
Markers commented that, as in previous years, quite a few responses to the reflective essay,
Question 1, tended to deal less with the key aspects and become more of a diary type of
answer, referencing all stages of the production process and not dealing in detail with the
named key aspect: categories.

Paper 2: Unseen Analysis
Many candidates performed well in this part of the examination. Rich texts were generally
chosen: texts such as film posters, DVD covers and film trailers gave candidates plenty of
scope. Makers commented favourably on the standard of textual reference given in answers.
Questions on ‘purpose’ and ‘genre’ were well answered.

Areas in which candidates performed well
Paper 1
Section 1: Media Analysis
Candidates answered particularly well in Question 2, which asked about representation and
at least one other key aspect. The narrative and representation questions were well
answered.
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Section 2: Media Production
Successful answers justified choices and decisions well in both the advertising brief question
(Question 2) and the scenario question (Question 3). There were some outstanding answers
to the scenario question.

Paper 2: Unseen Analysis
Candidates performed well in this part of the examination, particularly where texts such as
film posters, DVD covers and film trailers were used. Candidates performed generally better
in language questions.

Areas which candidates found demanding
Paper 1
Section 1: Media Analysis
As in previous years, many of the weaker answers to analysis questions were due to a lack
of linkage of the key aspects selected. Also, weaker candidates’ answers tended to ignore
the specifics of the question and became answers explaining the plot and were not
structured in a way that would answer how the specific key aspect influenced, or has been
influenced, by one or more other key aspects.
Section 2: Media Production
As in previous years, in Question 1, the reflective production question, weaker responses
were characterised by candidates giving a production ‘diary’ or narrative of the production
process, ignoring the specific key aspects and specific planning stage as required by the
question.
Many weaker reflective production essays did not explain how the specified key aspect —
categories — was used in the planning stage. Instead, these answers tended to give overgeneralised responses or else referenced all stages of the production process. Similarly, a
specified target audience was not always made clear in answers in the reflective essay.
These approaches significantly affected the mark awarded. More practice in how to use
these aspects of the reflective essay would greatly help candidates in the future.
In Question 2, the advertising brief question and Question 3, the scenario question, some
candidates weakened their answer by not justifying choices and decisions effectively.

Paper 2: Unseen Analysis
Candidates were weakest in their answers to the anchorage question. Candidates need
practice in explaining how anchorage helps the audience to understand the intended
meaning of the text.
Intermediate 2 Question Bank is the exclusive source for the instrument of assessment for
Intermediate 2 Unseen Analysis.
Please consult the Unseen Analysis Intermediate 2 Question Bank at: www.sqa.org.uk >
Qualifications > NQ > Subjects > Media Studies > Intermediate 2, under the Guidance
documents tab.
As in previous years, candidates found difficulty answering questions on medium.
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This is a common feature of unseen analysis: questions on medium seem to give candidates
little scope to develop a satisfactory explanation. Answers are often very restricted and
display a lack of confidence.
Markers remarked on the fact that candidates who explain other categories construct well
developed answers.

Advice to centres for preparation of future candidates
General
Some candidates’ choices of question were sometimes not the best choice from those
available in the question paper. It may be that candidates whose texts have complicated
narrative structures should avoid choosing the narrative question. Where the narrative
structure is very complex, candidates tended to spend too long explaining the narrative
structure in detail. This caused a severe imbalance in the answer. It may make it easier to
bring in the complex narrative structure in the second key aspect in another question.
Markers commented that in the media analysis section, weaker answers were caused by
one key aspect being fully explained and the second being much less developed. The
considerable imbalance, therefore, was the main factor in a weaker answer. More practice in
developing full responses to both key aspects is needed in this case.
There is no need in the scenario question to justify either target audience or the choice of
medium. There is only the requirement to state these.
The instrument of assessment for unseen analysis must be constructed using questions
exclusively from the Unseen Analysis Intermediate 2 Question Bank.
Please consult the Unseen Analysis Intermediate 2 Question Bank at: www.sqa.org.uk >
Qualifications > NQ > Subjects > Media Studies > Intermediate 2, under the Guidance
documents tab.
Some centres’ flyleaf details were incorrectly filled in, giving as medium the form of the text
(eg ‘film poster’ and not ‘print’ for the medium of the text). The correct medium should be
filled in and nothing more.

Section 2: Media Production — the reflective essay
In the reflective production question (Question 1), the specific stage and key aspect and at
least one other should be the focus of the answer, and not diary-type statements.
It may help candidates to make a short plan before writing the production reflective answer,
to ensure that they are addressing the specifics in the question. The plan should make clear
how the named key aspect and the named stage of the production process are to be used in
the answer. This would avoid a fairly common problem of irrelevance in the reflective essay.
In Question 3, the scenario question, practice in dealing with the specific production issues
should focus on details given in the scenario question itself rather than generic production
factors. This type of practice would involve thinking about the production implications of
specific choices.
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Statistical information: update on Courses
Intermediate 2
Number of resulted entries in 2010

906

Number of resulted entries in 2011

755

Statistical information: performance of candidates
Distribution of Course awards including grade boundaries
Distribution of Course
awards

%

Cum. %

Number of candidates

Lowest
mark

A

13.6%

13.6%

103

69

B

23.6%

37.2%

178

57

C

25.6%

62.8%

193

45

D

12.2%

75.0%

92

39

No award

25.0%

100.0%

189

-

Maximum Mark 100
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General commentary on grade boundaries
While SQA aims to set examinations and create marking instructions which will allow a
competent candidate to score a minimum of 50% of the available marks (the notional C
boundary) and a well prepared, very competent candidate to score at least 70% of the
available marks (the notional A boundary), it is very challenging to get the standard on target
every year, in every subject at every level.
Each year, therefore, SQA holds a grade boundary meeting for each subject at each level
where it brings together all the information available (statistical and judgemental). The
Principal Assessor and SQA Qualifications Manager meet with the relevant SQA Head of
Service and Statistician to discuss the evidence and make decisions. The meetings are
chaired by members of the management team at SQA.
The grade boundaries can be adjusted downwards if there is evidence that the exam is more
challenging than usual, allowing the pass rate to be unaffected by this circumstance.
The grade boundaries can be adjusted upwards if there is evidence that the exam is less
challenging than usual, allowing the pass rate to be unaffected by this circumstance.
Where standards are comparable to previous years, similar grade boundaries are
maintained.
An exam paper at a particular level in a subject in one year tends to have a marginally
different set of grade boundaries from exam papers in that subject at that level in other
years. This is because the particular questions, and the mix of questions are different. This is
also the case for exams set in centres. If SQA has already altered a boundary in a particular
year in say Higher Chemistry this does not mean that centres should necessarily alter
boundaries in their prelim exam in Higher Chemistry. The two are not that closely related as
they do not contain identical questions.
SQA’s main aim is to be fair to candidates across all subjects and all levels and maintain
comparable standards across the years, even as Arrangements evolve and change.
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